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Sangzhi Folksong was originated from the traditional farming acti- vities. It is 
characterized by its distinct ethnic style and its strong local flavor. Sangzhi Folksong 
consists of many folk singers and forms a comprehensive system of inheritance. 
This thesis is a case study of the inheritance of folksong, which is based on the 
field work and oral history. The author attempts to illustrate the phenomenon of 
musical inheritance through the life experience of a specific folkstor. Furthermore, the 
author intends to reveal the inter- active connection among folkstor, society and 
cultural inheritance, in other words, to elaborate on the interaction between individual 
and community.  
The thesis divided into three parts. The first part is an introduction of Sangzhi 
folksong, including its geographical environment, history and main types and ways of 
Sangzhi folk song inheritance. The second part  elaborates on the situation of 
folksong in each period with changing characteristic. In this part, the oral history of a 
typical folkstor（Chen Jingzhong，who has played a prominent role in the inheritance 
of Sangzhi Folksong） will be used to illuminate the inheritance of Sangzhi Folksong 
from 1956 to 2006. According to the different characteristics over period from 1950 to 
2006，the inheritance of Sangzhi Folksong will be divided into four parts. The 
discussion will be focus on how different societies affect the inheritance of folksong 
and how did the folksong inherited in the changing society. The last part provides an 
analysis of the interaction among folkstor，history, society and culture, which are 
based on the life of the folkstor, Chen Jinzhong  
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特殊印记。桑植县现存民歌传承人从“新中国”第一代传承人（生于 20 世纪 30
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